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Словари, составленные по ABBYY Lingvo 8.0

Всем сознательным студентам: выполненные упражнения – удалить! Сделать их самому.

Менее сознательным – осуществить редактирование перевода.

Бездельникам – списать, и подписаться своей фамилией. 

Упражнения выполнил: Аркадий Куракин, г. Николаев. 

Основная цель: предложить сознательному студенту перестать заниматься тупой работой по листанию словаря в поисках того или иного редкого слова, порой – юридического термина, который только в специальном словаре и найти то можно, а предложить лучше сконцентрироваться на тщательном выполнении упражнений.

Примечание: за основу был взят словарь ABBYY Lingvo 8.0 c дополнительными словарями пословиц и поговорок, фразеологизмов и американских идиом. Подчёркнутые фразы – взяты целиком из словаря. Альтернативы взяты из словаря, когда их невозможно отбросить без контекста. Иногда добавлялась первой альтернатива, отсутствующая в словаре но предполагаемая уроком, имеющаяся в Words and Words combinations для данного урока. Общий принцип положен в приёмы перевода: не надеяться на себя, полагаться/верить словарю, искать варианты в нём. Знаком вопроса(?) и звёздочкой(*) обозначены решения, по-видимому неверные, лучше которых получить простым привлечением словаря невозможно. Перефразирование, домысливание, опущение слов, замена синонимом и проч. приёмы последовательного перевода не использовались, за исключением [оговоренных случаев], при этом широко использовалась эквивалентная замена фразы на фразу, структуры на структуру (по словарю). Жирным обозначены нюансы, на которые стоит обратить внимание. Курсивом – собственный перевод словосочетаний, при отсутствии их в словаре.

UNIT 3

TEXT
From: W.S.
By L. P. Hartley
Leslie Poles Hartley (1895-1972), the son of a solicitor, was educated at Harrow and Balliol College, Oxford and for more than twenty years from 1932 was a fiction reviewer for such periodicals as the Spectator, Sketch, Observer and Time and Tide. He published his first book, a collection of short stories entitled "Night Fears" in 1924. His novel "Eustace and Hilda" (1947) was recognized immediately as a major contribution to English fiction; "The Go-Between" (1953) and "The Hireling" (1957) were later made into internationally successful films. In 1967 he published "The Novelist's Responsibility", a collection of critical essays.
Henry James was a master he always revered; and, like James, he was frequently possessed by ideas of guilt and solitude and evil. As a contemporary reviewer remarked, "not only does he portray the exterior of social life with a novelist's sharp eye for detail, but he also explores the underworld of fears and fantasies through which we wander in our ugliest dreams."
L.P.Hartley was a highly skilled narrator and all his tales are admirably told. "W.S." comes from "The Complete Short Stories of L.P.Hartley" published posthumously in 1973.

несколько подкорректированный машинный перевод:

The First postcard came from Forfar. "I thought you might like a picture of Forfar," it said. "You have always been so interested in Scotland, and that is one reason why I am interested in you. I have enjoyed all your books, but do you really get to grips with people? I doubt it. Try to think of this as a handshake from your devoted admirer, W.S."
Like other novelists, Walter Streeter was used to getting communications from strangers. Usually they were friendly but sometimes they were critical. In either case he always answered them, for he was conscientious. But answering them took up the time and energy he needed for his writing, so that he was rather relieved that W.S. had given no address. The photograph of Forfar was uninteresting and he tore it up. His anonymous correspondent's criticism, however, lingered in his mind. Did he really fail to come to grips with his characters? Perhaps he did. He was aware that in most cases they were either projections of his own personality or, in different forms, the antithesis of it. The Me and the Not Me. Perhaps W.S. had spotted this. 73 Not for the first time Walter made a vow to be more objective.
About ten days later arrived another postcard, this time from Berwick-on-Tweed. "What do you think of Berwick-on-Tweed?" it said. "Like you, it's on the Border. I hope this doesn't sound rude. I don't mean that you are a borderline case! You know how much I admire your stories. Some people call them otherworldly. I think you should plump for one world or the other. Another firm handshake from W.S."
Walter Streeter pondered over this and began to wonder about the sender. Was his correspondent a man or a woman? It looked like a man's handwriting — commercial, unselfconscious — and the criticism was like a man's. On the other hand, it was like a woman to probe — to want to make him feel at the same time flattered and unsure of himself. He felt the faint stirrings of curiosity but soon dismissed them: he was not a man to experiment with acquaintances. Still it was odd to think of this unknown person speculating about him, sizing him up. Other-worldly, indeed!1 He re-read the last two chapters he had written. Perhaps they didn't have their feet firm on the ground. Perhaps he was too ready to escape, as other novelists were nowadays, into an ambiguous world, a world where the conscious mind did not have things too much its own way. But did that matter? He threw the picture of Berwick-on-Tweed into his November fire and tried to write; but the words came haltingly, as though contending with an extra-strong barrier of self-criticism. And as the days passed he became uncomfortably aware of self-division, as though someone had taken hold of his personality and was pulling it apart. His work was no longer homogeneous, there were two strains in it, unreconciled and opposing, and it went much slower as he tried to resolve the discord. Never mind, he thought: perhaps I was getting into a groove. These difficulties may be growing pains, I may have tapped a new source of supply. If only I could correlate the two and make their conflict fruitful, as many artists have!
The third postcard showed a picture of York Minster. "I know you are interested in cathedrals," it said. "I'm sure this isn't a sign of megalomania in your case, but smaller churches are sometimes more rewarding. I'm seeing a good many churches on my way south. Are you busy writing or are you looking round for ideas? Another hearty handshake from your friend W. S."
74 It was true that Walter Streeter was interested in cathedrals. Lincoln Cathedral2 had been the subject of one of his youthful fantasies and he had written about it in a travel book. And it was also true that he admired mere size and was inclined to under-value parish churches. But how could W.S. have known that? And was it really a sign of megalomania? And who was W.S. anyhow?
For the first time it struck him that the initials were his own. No, not for the first time. He had noticed it before, but they were such commonplace initials; they were Gilbert's3 they were Maugham's, they were Shakespeare's — a common possession. Anyone might have them. Yet now it seemed to him an odd coincidence and the idea came into his mind — suppose I have been writing postcards to myself? People did such things, especially people with split personalities. Not that he was one, of course. And yet there were these unexplained developments — the cleavage in his writing, which had now extended from his thought to his style, making one paragraph languorous with semicolons and subordinate clauses, and another sharp and incisive with main verbs and full stops.
He looked at the handwriting again. It had seemed the perfection of ordinariness — anybody's hand — so ordinary as perhaps to be disguised. Now he fancied he saw in it resemblances to his own. He was just going to pitch the postcard in the fire when suddenly he decided not to. I'll show it to somebody, he thought.
His friend said, "My dear fellow, it's all quite plain. The woman's a lunatic. I'm sure it's a woman. She has probably fallen in love with you and wants to make you interested in her. I should pay no attention whatsoever. People whose names are mentioned in the papers are always getting letters from lunatics. If they worry you, destroy them without reading them. That sort of person is often a little psychic,4 and if she senses that she's getting a rise out
 of you she'll go on."
For a moment Walter Streeter felt reassured. A woman, a little mouse-like creature, who had somehow taken a fancy to him! What was there to feel uneasy about in that? It was really rather sweet and touching, and he began to think of her and wonder what she looked like. What did it matter if she was a little mad? 75 Then his subconscious mind, searching for something to torment him with, and assuming the authority of logic, said: Supposing those postcards are a lunatic's, and you are writing them to yourself, doesn't it follow that you must be a lunatic too?
He tried to put the thought away from him; he tried to destroy the postcard as he had the others. But something in him wanted to preserve it. It had become a piece of him, he felt. Yielding to an irresistible compulsion, which he dreaded, he found himself putting it behind the clock on the chimney-piece. He couldn't see it but he knew that it was there.
He now had to admit to himself that the postcard business had become a leading factor in his life. It had created a new area of thoughts and feelings and they were most unhelpful. His being was strung up in expectation of the next postcard.
Yet when it came it took him, as the others had, completely by surprise. He could not bring himself to look at the picture. "I hope you are well and would like a postcard from Coventry," he read. "Have you ever been sent to Coventry?5 I have — in fact you sent me there. It isn't a pleasant experience, I can tell you. I am getting nearer. Perhaps we shall come to grips after all. I advised you to come to grips with your characters, didn't I? Have I given you any new ideas? If I have you ought to thank me, for they are what novelists want, I understand. I have been re-reading your novels, living in them, I might say. Another hard handshake. As always, W.S."
A wave of panic surged up in Walter Streeter. How was it that he had never noticed, all this time, the most significant fact about the postcards — that each one came from a place geographically closer to him than the last? "I am coming nearer." Had his mind, unconsciously self-protective, worn blinkers? If it had, he wished he could put them back. He took an atlas and idly traced out W.S.'s itinerary. An interval of eighty miles or so seemed to separate the stopping-places. Walter lived in a large West Country town about ninety miles from Coventry.
Should he show the postcards to an alienist? But what could an alienist tell him? He would not know, what Walter wanted to know, whether he had anything to fear from W.S.
Better go to the police. The police were used to dealing with poisonpens. If they laughed at him, so much the better. They did not laugh, however. They said they thought the postcards were a hoax and that W.S. would never show up in the flesh. Then they asked if there was anyone who had a grudge against him. "No one that I know of," Walter said. They, too, took the view that the writer was probably a woman. They told him not to worry but to let them know if further postcards came.
Первая открытка прибыла из Форфара. "Я думал, что вы могли бы любить картину Форфара, " это сказало. "Вы всегда так интересовались Шотландией, и это - одна причина{разум}, почему я интересуюсь вами. Я наслаждался всеми вашими книгами, но вы действительно схватились с людьми? Я сомневаюсь относительно этого. Попытка думать об этом как рукопожатие от вашего преданного поклонника, W.S."
Подобно другим романистам, Уолтер Стритер привык получать коммуникации от незнакомцев. Обычно они были дружественные, но иногда они были критические. В любом случае он всегда отвечал на них, поскольку он был добросовестный. Но ответ на них поднял время и энергию, в которой он нуждался для его письма, так, чтобы он был скорее освобожден, что W.S не дал никакого адреса. Фотография Форфара была неинтересна, и он разорвал это. Критика его анонимного корреспондента, однако, задерживалась в его мнении. Он действительно был не в состоянии прибыть во власти{захваты} с его характерами? Возможно да (он сделал). Он знал, что в большинстве случаев они были или отображением его собственной индивидуальности или, в различных формах, полной противоположностью ей. Я и Не-Я. Возможно W.S определил это. Не впервые Уолтер давал клятву быть более объективным.
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Приблизительно десять дней спустя пришла другая открытка, на сей раз из Berwick-on-Tweed. "Что вы думаете о Berwick-on-Tweed? " это сказало. "Подобно вам, это находится на Границе. Я надеюсь, что это не звучит грубым. Я не подразумеваю, что вы - промежуточный случай! Вы знаете, насколько я восхищаюсь вашими историями. Некоторые люди называют их otherworldly. Я думаю, что вы должны решительно поддержать тот или другой мир. Другое устойчивое рукопожатие от В.са. "
Уолтер Стритер обдумывал по этому и начал задаваться вопросом об отправителе. Действительно ли его корреспондент был человеком{мужчиной} или женщиной? Это напоминало почерк человека{мужчины} - коммерческий, unselfconscious - и критика походила на мужскую. С другой стороны, это походило на женщину, чтобы исследовать – чтобы хотеть делать ему чувство, в то же самое время которому польстят и неуверенный в себе. Он почувствовал еле уловимые признаки любопытства, но скоро выбросил из из головы/отогнал от себя/отделался от них: он был не тем человеком, который экспериментирует со знакомыми. Тем не менее был странное думать об этом неизвестном человеке, размышляющем о нем, оценивающим его. Потусторонний, в самом деле! Он перечитал последние две главы, которые он написал. Возможно они не стояли на земле крепко. Возможно он был слишком готов отключиться, уйти от реальности, как другие романисты в наши дни, в неясный/неопределённый мир, мир, в котором где у здравого ума не слишком много способов идти своим собственным путем. Но это имело ли это значение? Он бросил картину из Berwick-on-Tweed в свой ноябрьский огонь и пробовал писать; но слова приходили сбивчиво, как если бы борясь с сверхсильным барьером самокритики. И поскольку дни прошли, он стал неловко знающий о саморазделении, как если бы кто - то захватил его индивидуальность и разделял это. Его работа больше не была однородной, было два напряжения{породы} в этом, невыверенный и противопоставлении, и это пошло намного медленнее, поскольку он пробовал разрешить разногласие. Не бери в голову, думал он: возможно я попал в привычку. Эти трудности могут быть болезнями роста, возможно, я выявил новый источник снабжения. Если бы только я мог установить соотношение между этими двумя и сделать их конфликт плодотворным, к у многих художников!
Третья открытка показала картину Йоркской Церкви. "Я знаю, что вы интересуетесь соборами, " это сказало. "Я уверен, что это - не признак{подпись} мании величия в вашем случае, но меньшие церкви иногда более полезны. Я вижу очень много церквей на моем пути юг. Вы заняты, пишущий, или вы оглядываетесь для идей? Другое сердечное рукопожатие от вашего друга W.S. "
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Было верно, что Уолтер Стритер интересовался соборами. Собор Линкольна был предметом одной из его юных фантазий, и он написал об этом в книге путешествия. И было также верно, что он восхищался простым размером и был склонен недооценивать приходские церкви . Но как же W.S мог знать это? И действительно ли это был признак мании величия? В любом случае, кто же это был W.S?
Впервые это ударило его, что инициалы были его собственные. Нет, не впервые. Он заметил это прежде, но они были такими банальными инициалами; они были Gilbert's3, они были Моэмом, они были Шекспиром - общим{обычным} владением. Любой мог бы иметь их. Все же теперь это казалось ему, нечетное{странное} совпадение и идея вошли в его мнение - предполагают, что я писал открытки мне непосредственно? Люди делали такое, особенно -- с раздвоением личности. Не он один, конечно. И все же были эти необъясненные события – расслоение/раскол в его письме, которое теперь простиралось от мысли до стиля, создавая один параграф, отягощенный точками с запятой и придаточными, а другой – острый и резкий со смысловыми глаголами и точками.
Он снова посмотрел на почерк. Он казался верхом заурядности – чья-то рука – столь обычным, насколько возможно, чтобы быть обманчивым/замаскированным. Теперь он предполагал, что он видел в этом подобия его собственный. Он только собирался передавать открытку в огне{пожаре}, когда внезапно он решил не к. Я покажу это кому - то, он думал.
Его друг сказал, " Мой дорогой товарищ, это весь весьма простое. Женщина сумасшедший. Я уверен, что это - женщина. Она вероятно влюбилась в вас и хочет делать, вы интересовали ею. Я должен не уделить внимания что. Люди, названия{имена} которых упомянуты в бумагах{газетах}, всегда получают письма от сумасшедших. Если они волнуют вас, уничтожьте их, не читая их. Тот вид человека - часто маленький экстрасенс, и если она почувствует, что шутка удалась, она продолжит. "
На мгновение Уолтер Стритер чувствовал себя заверенным. Женщина, маленькое мышеподобное существо, которое так или иначе увлеклось им! Что должно было там чувствовать себя неловко о в этом? Это было действительно довольно сладко и касание, и он начал думать о ней и удивлении, что она напоминала. Что имело значение, если она была немного безумна? 75 Тогда его подсознательных мнений, ища кое-что, чтобы мучить его с, и принимая власть{полномочие} логики, сказали: предположим, те открытки - сумасшедший, и вы пишете им вам непосредственно, разве это не следует за этим, вы должны быть сумасшедшим также?
Он пробовал убрать мысль от него; он пробовал уничтожить открытку, поскольку он имел другие. Но кое-что в нем хотело сохранить это. Это стало частью его, он чувствовал. Уступая непреодолимому принуждению, которого он боялся, он поместил это позади часов на каминной полке. Он не мог видеть это, но он знал, что это было там.
Он теперь должен был признаться в себе, что бизнес открытки стал ведущим фактором в его жизни. Это создало новые кругозоры и чувства, и они были наиболее бесполезны. Его существо было натянуто в ожидании следующей открытки.
Все же, когда она пришла, она застала его, как и все другие, совершенно врасплох. Он не мог себя заставить смотреть на картину. "Я надеюсь, что у вас всё хорошо и хотели бы (получить) открытку из Ковентри, " он читал. "Вас когда-либо посылали Ковентри? 5 я имею - фактически вы послали мне туда. Это - не приятный опыт, я могу сказать вам. Я становлюсь ближе. Возможно мы прибудем во власти{захваты} в конце концов. Я сообщал{советовал} вам прибывать во власти{захваты} с вашими характерами, не так ли? Я дал вам любые новые идеи? Если я имею вас, должен благодарить меня, поскольку они - то, что романисты хотят, я понимаю. Я перечитал ваши романы, живя в них, я мог бы сказать. Другое твердое{трудное} рукопожатие. Как всегда, W.S."
Волна паники прилила в Уолтере Стритере. Как было это, что он никогда не замечал, все это время, самый существенный факт об открытках - что каждый прибыл от места географически ближе к нему чем последний? "Я прибываю ближе. " Имел его мнение, подсознательно самозащитные, изношенные защитные очки? Если это имело, ему было жаль, что он не может бы отложить их. Он взял атлас и праздно прослеживал маршрут .'s В.са. Интервал восьмидесяти миль или столь казалось, отделял места остановки. Уолтер жил в большом Западном Провинциальном городе приблизительно девяносто миль из Ковентри.
Он должен показать открытки психиатру? Но что психиатр мог сказать ему? Он не знал бы, что Уолтер хотел знать, имел ли он что - нибудь, чтобы бояться от В.са.
Лучше идите к полиции. Полиция использовалась к тому, чтобы иметь дело с анонимщиками. Если они смеялись над ним, тем лучше. Они не смеялись, однако. Они сказали, что они думали, что открытки были обманом и который W.S. никогда не будет разоблачать в плоти. Тогда они спросили, был ли любой, кто имел недовольство против него. 76 "Никто, что я знаю о, " Уолтер сказал. Они, также, взяли представление{вид}, что автор был вероятно женщиной. Они сказали ему не волновать, но позволять им знать, прибыли ли дальнейшие открытки.

Commentary
1. Other-worldly, indeed! "Other-worldly" means more concerned with spiritual matters than with daily life. The exclamation "indeed" is used to express surprise, annoyance or lack of belief.
2. Lincoln Cathedral is in the ancient town of Lincoln, North Midlands. The magnificent Cathedral Church of St.Mary, rising to 271 ft, was built between the 11th and 14th centuries and its honey-coloured stone is said to change colour in varying light.
3. Gilbert, William Schwenck: (1836-1911), an English dramatist and poet.
4. psychic: having the alleged power of seeing objects or actions beyond the range of natural vision.
5. to send smb to Coventry: to refuse to speak to someone as a sign of disapproval or punishment.
SPEECH PATTERNS
1. He was just going to pitch the postcard in the fire when suddenly he decided not to.
David was just about to order a plane ticket when suddenly he decided not to.
The little boy seemed ready to jump into the icy cold water but then he decided not to.
2. It isn't a pleasant experience, I can tell you.
It isn't easy to get tickets to the Bolshoi, I can tell you. That's not the first time he has acted this way, I can tell you.
3. How was it that he had never noticed the most significant fact about the postcards...?
How was it that he was home all day, but didn't answer any of our phone calls?
How is it that we can put a man in space, but we can't cure the common cold?
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Phrases and Word Combinations
to get/come to grips with smb/smth (informal)
сходиться ( в схватке/ борьбе ) с...
struggle (successfully) with an idea or problem

To get hold of (another wrestler) in close fighting. 

to take up time and energy
[занимать / требовать времени и сил]

to linger in the mind
[запасть в душу]

a borderline case
крайний случай, пограничный случай/инцидент

to plump for smth (informal) 
решительно поддерживать, выступать "за"

to ponder over smth
вдуматься, думать, по-, раз-, размышлять

to feel the faint stirrings of curiosity/hatred, etc. (informal)
ощущать чувствовать еле уловимые признаки раздражения 

to size smb up (informal)
оценивать, составлять мнение ( о ком-л., чем-л. )

to have one's feet (firm) on the ground 
be practical or sensible [иметь почву под ногами, иметь основание ]

to have things (too much) one's own way
стоять на своём, по-своему

to get into a groove/rut (informal)
войти в привычную колею (рутину)

to look round for ideas
взвесить планы/намерения

an odd coincidence
случайное совпадение

to feel reassured
чувствовать неуверенность / недоверие

to send smb to Coventry
бойкотировать, [игнорировать]

in the flesh
yourself; personally. живым, в тебе, воплоти 

to have/bear a grudge against smb
иметь зуб против ( кого-л. )

ESSENTIAL VOCABULARY
1. come vi (esp. up to, down to) to reach, e. g. The water came (up) to my neck. – 
come about to happen, e. g. I'll never understand how it came about that you were an hour late on such a short journey. – 1) происходить, случаться 2) менять направление ( о ветре, корабле )

come along (on) to advance, to improve, e. g. Mother's coming along nicely, thank you. – 4) улучшать 

5) поправляться ( о здоровье )
come by to obtain, e. g. Jobs were hard to come by with so many people out of work. – 1) проходить мимо 2) доставать, достигать 3) заходить 4) получать что-л. ( особенно случайно )
come down to lose position, respect or social rank, e. g. John came down in my opinion after his bad behaviour at the dance. – 1) падать ( о снеге, дожде ) 2) спускаться; опускаться 3) уменьшаться; снижаться
come in to become fashionable, e. g. When did the short skirt first come in? – 4) входить в моду

come off 1) to cease being joined to smth, e. g. I tried to pick up the bucket, but the handle came off in my hand. 2) (informal) to succeed, e. g. It was a bold idea, but it still came off. – 3) отрываться ( напр., о пуговице ) 4) иметь успех; удаваться, проходить с успехом

come on (informal) to start, e. g. I can feel a cold coming on. – 
come out to become clear or known, e. g. The truth came out at the inquiry. – 1) выходить 2) появляться (в печати) 4) обнаруживаться; проявляться

come to – to regain consciousness, e. g. The girl fainted, but she came to when we threw drops of water on her face. – прийти в себя, очнуться
come up – 12) изменять мнение о ком-л. ( в худшую сторону )
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2. objective a not influenced by personal feelings; fair, e. g. The writer tried to be as objective as possible in evaluating his latest work. – а) объективный, реальный ( существующий независимо от нашего сознания ) б) предметный; вещественный в) 2) объективный; действительный, реальный 3) беспристрастный, непредвзятый, объективный

objective n (C) something which you plan to do or achieve, e. g. His main/primary objective now is simply to stay in power. – 1) цель; стремление ( тж. objective point ); объект ( наступления )

object n 1) a material thing, e. g. What is that dark object over there? 2) smth or smb that is the focus of feeling, thought, or action, as an object of pity, admiration, ridicule, delight, curiosity, fear, etc., e. g. She was the object of his love. 3) purpose; aim. e. g. The object of his visit was not clear. – 1) предмет; вещь 2) объект (нечто материальное или абстрактное, на которое направлены мысли, чувства, действия ) 3) а) цель б) причина, основание беспокойства

object vi to be against smth or someone, e. g. I object to the whole thing on principle. – 1) возражать, протестовать; выдвигать возражения 2) относиться неодобрительно, неприязненно; не любить

objection n a statement or feeling of dislike, disapproval, or opposition, e. g. Have you any objection to his coming? – а) возражение, протест ( в большинстве контекстов как юридический термин ) б) неодобрение, порицание

3. ground n 1) (C) a piece of land for a special use; a football ground; picnic grounds, a playground, e. g. The school grounds were planted with trees and flowers. 2) a reason, e. g. He left on the grounds of ill-health.
to cover much/a lot of ground 1) to travel a certain distance; 2) to deal with many different subjects, e. g. I'll try to cover all the ground in a short speech of half an hour. – 2) To process a great deal of information and various facts.
to suit someone down to the ground (informal) to be just what one wants or likes, e. g. This house will suit us down to the ground. – [в самый раз, как раз то, что надо/нужно]
groundless a (of feelings, ideas) without base or good reason – безосновательный, беспочвенный, беспричинный, необоснованный, неосновательный

well-grounded a based on fact – 1) обоснованный; подкрепленный фактами, аргументами 2) хорошо подготовленный ( in - по какому-л. предмету ); сведущий ( in - в чем-л. )
forbidden ground – запретная тема

common ground – a shared area of agreement or understanding; an overlap of aims or interests – точка соприкосновения
4. thing n 1) (C) any material object, e. g. What's that thing you've got on your head? 2) (C) a piece of clothing, e. g. I've not got a thing to wear. 3) (C) that which is not material, e. g. What a nasty thing to say to your sister! 4) (C) a subject, matter, e. g. There's one more thing I wanted to say. 5) (C) a person or animal regarded as an object of pity, affection, or contempt, e. g. Your daughter's such a sweet little thing. You stupid thing! 6) (C) happening, event, e. g. A funny thing happened yesterday. 7) pl possessions, belongings, e. g. Have you packed your things for the journey? 8) pl the general state of affairs, e. g. Things are getting worse and worse.
(not) quite the thing (informal) what is considered socially correct, fashionable, e. g. It's not quite the thing to wear an open-necked shirt to a formal evening dinner. – the socially proper thing to do.
the thing is the most important point is, e. g. The thing is can we get there in time? – But the thing is that she's my girl. — Дело, видишь ли, в том, что она моя девушка.

have a thing about (informal) — a peculiar attitude or feeling toward smth, e. g. She has a thing about cats.

old thing – голубушка, дружок
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5. oppose v to be or act against, e. g. His father did not oppose his plan to study medicine.
to be opposed to, e. g. He is opposed to sex education in schools.
opposite n a person or thing that is as different as possible, e. g. Black and white are opposites. – 1) противоположность

opposite a 1) totally different; 2) across from where you are, e. g. He sits opposite. – 3) диаметрально противоположный по природе, натуре, характеру и т.д.
opposition n 1) (U) action against, e. g. His opposition to the plan surprised his friends. 2) the political parties opposed to the government. – 1) противодействие, сопротивление, создание препятствий; неприятие, вражда ( to )

6. initial n, usu. pl first letters of a person's name.
initial a coming at the beginning, as the initial advantage, attempt, stage, step, symptoms, etc., e. g. His initial response to the question was "no". – 1) начальный; исходный, отправной, первоначальный; начинающийся, зарождающийся

initiative n 1) (C) the first step in an undertaking (esp. in the phr. to take the initiative), e. g. Jean took the initiative at the party by introducing herself to the people she didn't know. 2) (U) the ability to do things before others; enterprise, e. g. Did you do this on your own initiative? – 1) инициатива, первый шаг, почин 2) предприимчивость, инициативность, способность к самостоятельным активным действиям

7. attention n 1) (U) active focusing of the mind, (oft. in the phr. to pay attention to, to attract/to draw smb's attention to), e. g. Do not let your attention wander. 2) (U) thoughtful consideration, care, e. g. A good mother gives equal attention to each of her children.
attend vt/i 1) to give one's attention, e. g. Are you attending to what is being said? 2) to be present at, e. g. The meeting was well attended. 3) to look after, e. g. I have a good doctor attending me. – 1) уделять внимание, быть внимательным ( to - к кому-л., чему-л. ) 2) заботиться, следить ( to - за чем-л. ); выполнять 3) ходить, ухаживать ( за больным ) 4) прислуживать, обслуживать ( on, upon ) 5) сопровождать; сопутствовать 6) посещать; присутствовать ( на лекциях, собраниях и т. п. )

attentive a 1) paying attention; 2) courteous, considerate, as an attentive host.
Ant. inattentive – 1) внимательный 2) заботливый 3) вежливый, предупредительный

8. reassure vt to restore confidence or courage, e. g. The doctor reassured the sick man (about his health).
reassurance n (C; U), e. g. She won't believe it in spite of all our reassurance. – 1) заверять, уверять, убеждать; успокаивать; утешать ( about, of ) 2) перестраховывать, повторно страховать
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assure vt 1) to promise; try to persuade, e, g. He assured us of his ability to work. 2) to make certain, e. g. Before going to bed she assured herself that the door was locked. – 1) уверять; заверять кого-л.; убеждать 2) убеждаться 3) гарантировать, обеспечивать 4) страховать

assured a also self-assured, – self-possessed, confident, as an assured manner. – 1) уверенный; застрахованный 2) гарантированный, обеспеченный, проверенный 3) а) самоуверенный; наглый; дерзкий, нахальный б) самоуспокоенный, самодовольный

assurance n — promise, statement made to give confidence – 1) гарантия, заверение 2) убежденность, уверенность 3) уверенность в себе, твердость 4) самоуверенность, самонадеянность; наглость 5) страхование

9. yield vt 1) to give, produce, bear, e. g. That tree yields plenty of fruit 2) to give up control (of), e. g. We did not yield (up) our position to the enemy. – б) приносить урожай, давать плоды; давать такой-то результат, приводить к чему-л. в) подаваться, поддаваться; пружинить, растягиваться

Syn. surrender (в), give up
yield n that which is produced, e. g. The tree gave a high yield this year. – а) плоды, урожай ( тж. сбор урожая ) б) прибыль, доход ( от финансовой деятельности, от сбора налогов и т.д. )

yielding a 1) likely to agree with or give in to others, e. g. He has a yielding character and will soonchange his mind. 2) tending to give way esp. under pressure, as yielding materials. – 1) податливый, покладистый, уступчивый 2) мягкий, податливый ( о материале ) 3) пружинистый, упругий 4) неустойчивый; оседающий

READING COMPREHENSION EXERCISES

1. Consult a dictionary and practise the pronunciation of the following words. Pay attention to the stresses:
conscientious, photograph, anonymous, antithesis, ambiguous, homogeneous, megalomania, coincidence, cleavage, languorous, incisive, psychic, itinerary.
2. Read out the passage beginning with "For the first time..." up to "I'll show it to somebody, he thought" using proper tone groups and observing the rhythm. Convey proper attitudes and all the phonetic phenomena of connected speech.
3. a) Practise this brier conversation:
Student A expresses either annoyance at Walter Streeter or criticizes him. He suggests irritability and sounds reprovingly critical. Remember what rate of utterance may be associated with negative emotions.
Student B defends Walter Streeter. Mind that expressing disagreement you might sound challenging, persuasively reassuring, be reluctantly or defensively dissenting; for the purpose make use of the intonation patterns "Fall-Rise" and "Rise-Fall". Student C asks for reasons and expresses his own personal verdict. Be aware of the change in attitudes.
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b) Now in pairs talk about the pros and cons of judging a person by his/her handwriting. Impart your own attitude. Use proper intonation patterns which the argument or discussion require.
4. Substitute one of the speech patterns (p. 77) for the parts of the sentence in bold type.
M o d e l s: 

a) She wanted to put a coin into the slot but changed her mind as she had very little money.
She was just going to put a coin into the slot when she remembered that she had very little money and decided not to.
b) He could not understand why he had never noticed before that Bilson was left-handed.
How was it that he had never noticed that Bilson was left-handed?
c) It was painful, believe me. It was painful, I can tell you.
1. Ben was on the point of dialing his telephone number to have the matter out with
 his brother, but then he thought better of it (+ and decided not to) 2. The tickets were sold out a month ago. (Why on earth was ( How was it that) the theatre half empty? 3. Daniel has a very good memory for names and dates. How (did it happen ( was it) that he forgot about my birthday? 4. The weather forecast was "cloudy with occasional showers". He was about to start off when suddenly he decided (to stay at home ( not to). 5. Jane was just about to throw the old envelope into the waste-paper basket when suddenly she (changed her mind (decided not to). 6. So you are a professional singer. (How could it have happened ( was it) that you had never told me about this before? 7. How can you account for the fact that we have lived in the same town for two years and have never met? 8. We had an awful time getting back, believe me. 9. I assure you, I broke out in goose-bumps all over. 10. You've got something on your hands there, lad, I'm sure about it.
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5. Translate the following sentences into English using the speech patterns:
1. Уверяю вас, мне не впервые приходится слышать подобную отговорку. 2. Как это так получается, что у нас никогда нет возможности встретиться? 3. Почему (так выходит) я больше не встречаю Джейн у вас в гостях? 4. Как это могло случиться, что два маленьких мальчика одни поехали кататься по реке? 5. Их беседа не была такой безобидной, уверяю вас. 6. В письме он писал, что собирается приехать к нам в сентябре, а затем передумал. 7. Мы уже совсем собрались купить телевизор, а потом раздумали.
1. I can tell you, I have to hear such excuse not for the first time. 2. How is it that we never have a chance to meet each other? 3. Why is it that I do not meet Jane as your guest more? How was it that two little boys went boating along the river alone? 5. Their talk was not so inoffensive, I can tell you. 6. He wrote in the letter he was going to come to us in September but then he decided not to. 7. We were quite/[closely] (on the point)/about to buy a TV-set but then we decided not to.

6. Make up two sentences of your own on each pattern.
7. Make up and act out in front of the class a suitable dialogue using the speech patterns. (Pair work)
8. Note down from the text (p. 73) the sentences containing the phrases and word combinations (p. 78) and translate them into Russian.
9. Paraphrase the following sentences using the phrases and word combinations:
1. The speaker talked a lot, but never really dealt seriously with the subject. 2. It used much of her time and energy to gain a full understanding of the idea. 3. The memory of this marvellous week-end took a long time to fade from his memory. 4. At last she decided in favour of the new dress rather than the old one. 5. The policeman quickly formed an opinion about the man's character and decided he must be innocent. 6. While thinking over their last meeting he began to realise that he was falling in love. 7. Your younger brother is spoilt, nobody can stop him from doing what he wants. 8. After the first examination the student's position was unclear. He needed to be tested some more. 9. It was an odd combination of events that the two contestants were both born on the same day and were both called James. 10. After ten years of working in the same place Jim was in a rut and needed a change. 11. The child told tales to the teacher and so the rest of the class refused to speak to him. 12. He could not forget the wrong done by his enemy until his dying day. 13. He's nicer in real life than in his photographs. 14. I spent long hours in the library trying to find material for my research paper.
10. Make up two sentences of your own on each phrase and word combination.
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11. Make up and practise a suitable dialogue using the phrases and word combinations.
12. Translate the following sentences into English using the phrases and word combinations:
1. Мы должны серьезно взяться за решение этой проблемы. 2. Красивая мелодия надолго запала в душу
. 3. Врач сам не уверен, он говорит, что я больной с пограничным состоянием. 4. Я думаю, что нам следует отправиться в однодневный поход. 5. Он почувствовал еле уловимые признаки раздражения. 6. Не могу в нем как следует разобраться, он для меня загадка. 7. Если вы хотите, чтобы все было по-вашему, вы должны сами много трудиться. 8. Знаменитый режиссер находится в нашем городе, он подыскивает материал для своей новой картины. 9. Сначала нервничая на новом месте, собака успокоилась, почувствовав доброе отношение нового хозяина. 10. Я устал вести с ним дела по телефону, я хочу видеть его воочию. 11. Я всегда чувствую, что она имеет зуб против меня, хотя не знаю, какое зло я ей сделала. 12. Он весь день думал над этой проблемой, но не мог решить её.
1. We should tackle/attempt this problem seriously. 2. The beautiful melody (have been remaining in the memory/is engraved upon the heart)/(had been on the head) for a long time. 3. The doctor is not confident, he speaks that I am a patient with a borderline case. 4. I think we should go on an one-day walking tour. 5. He has felt subtle perceptible sign of irritation/annoyance. 6. I cannot understand him thoroughly [T0rqli], he is a riddle for me. 7. If you want, that all will be your way, you should work much personally. 8. The well-known director is in our city, he looks for a material for his new picture. 9. First being nervous on the new place, the dog has calmed down, having felt the kind attitude of the new owner. 10. I am tired to conduct a business with him by phone, I want to see him personally. 11. I always feel she has a grudge against me though I do not know, what was the evil I have made to her. 12. All the day long he thought above this problem but could not decide it.

13. Pair work. Make up and act out situations using the phrases and word combinations.
14. Explain what is meant by:
projections of his own personality, or in different forms, the antithesis of it – – отображение его собственной индивидуальности или, в различных формах, полной противоположностью ей
to experiment with acquaintances – он был не тем  человеком, который экспериментирует со знакомыми
other-worldly – 1) потусторонний, сверхъестественный; таинственный, загадочный 2) потусторонний, относящийся к загробной жизни 3) относящийся к нереальному миру, миру воображения
indeed – 1) в самом деле, действительно; конечно, несомненно 2) служит для усиления, подчеркивания в ответных репликах 3) в составе сложного предложения для подчеркивания, развития уже высказанной мысли 4) при переспросе, как "реплика-эхо" 5) неужели!; да ну!; ну и ну! (для выражения иронии, сомнения, удивления)
too ready to escape into an ambiguous world – слишком готов отключиться, уйти от реальности,
the words came haltingly – слова приходили сбивчиво
growing pains – (Am.) 1. Pains in children's legs supposed to be caused by changes in their bodies and feelings as they grow. 2. Troubles when something new is beginning or growing. [болезни роста]

inclined to under-value parish churches – быть склонным недооценивать приходские церкви
languorous with semicolons and subordinate clauses – отягощенный точками с запятой и придаточными предложениями
sharp and incisive with main verbs and full stops – острый и резкий со смысловыми глаголами и точками.
so ordinary as perhaps to be disguised – столь обычным, насколько возможно, чтобы быть обманчивым/замаскированным. 
if she senses that she's getting a rise out of you she'll go on – если она почувствует, что шутка удалась, она продолжит. 
he could not bring himself to look at the picture – Он не мог себя заставить смотреть на картину. 
15. Answer the questions and do the given assignments:
A. 1. What was written in the first postcard? 2. Why was Walter Streeter glad that he did not have to answer the postcard? Should a writer grudge the time and energy to answer letters? 3. What impression did the second postcard make on Walter Streeter? Why did he dismiss the faint stirrings of curiosity? Should a writer avoid making new acquaintances? 4. What
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17. Make up and act out dialogues between: 1) Walter Streeter and his friend whom he showed the postcard from York Minster; 2) Walter Streeter and the police officer about the postcard business.
18. Trace out on the map of Great Britain W.S.'s itinerary and do library research on the geographical names mentioned.
19. Write your own ending of the story. Share it with the students of your group and decide which of the different possible endings seems most likely.
20. Read the story "W.S." by L.P. Hartley to the end (p. 275), and say whether it has come up to your expectations. What do you think is the point of the story?
21. Write an essay praising your favourite contemporary novelist and advancing reasons why other members of the class would enjoy this writer's novels/ stories.
VOCABULARY EXERCISES
1. Study the essential vocabulary and translate the illustrative examples into Russian.
2. Translate the following sentences into Russian:
A. 1. My son has begun to come along very well in French since the new teacher was appointed. 2. The attempt did not come off as well as we had hoped. 3. The picture I took of the baby did not come out. 4. He has come down in the world. 5. The old aunt's coming along nicely. 6. The food didn't come up
 to my expectations. 7. I'd like to know how she came by that black eye. 8. I tried telling a few jokes but they didn't come off. 9. I have no objection whatever to having the Smith girls in. 10. She objects to muddy shoes in the house. 11. All our objectives were won. 12. For a millionaire like him, money is no object 13. Don't I mention his health: it's forbidden ground. 14. Once we'd found some common ground we got on very well together. 15. She didn't overlook a thing in planning the party. 16. June went there sometimes to cheer the old things up
. 17. That was an unkind thing to say. 18. She's got a thing about fast cars. 19. I'm having trouble paying attention — I have a thing or two on my mind.
A. 1. С тех пор как был назначен новый преподаватель, у моего сына начал сильно улучшаться французский. 2. Попытка удалась не так хорошо, мы надеялись. 3. Картина, которую я взял у ребенка, не выходила/вышла. 4. В мире он опустился/деградировал. 5. Пожилая тётушка хорошо поправляется(!). 6. Еда не сравнилась/ [оправдала] моих ожиданий. 7. Я хотел бы знать, как она доставала тот черный глаз. 8. Я пробовал немного шутить, но неудачно/безуспешно. 9. Я нисколько не возражаю против приглашения девочек Смита. 10. Она возражает против грязных ботинок в доме. 11. Все наши цели были достигнуты. 12. Для такого как он миллионера, деньги – не цель/не причина для беспокойства. 13. Не упоминайте о его здоровье: это запретная тема. 14. Как только мы нашли некоторые точки соприкосновения, в которые мы очень хорошо преуспели/поладили вместе/друг с другом. 15. Планируя вечеринку она не ничего не упускала из виду. 16. Иногда Джуна ходила туда, чтобы ободрить/утешить старую подругу/голубушку. 17. Это было злая/недоброй вещью, чтобы сказать. 18. Она помешалась? на быстрых автомобилях. 19. Я имею неприятность, обращающую внимание - я имею вещь или две на моем мнении.

B. 1. Initially she opposed the plan, but later she changed her mind. 2. She's turned out to be the exact opposite of what everyone expected. 3. We sat at opposite ends of the table to/ from each other. 4. She worked her initials in red. 5. The young man after initial shyness turned into a considerable social success. 6.I initialled the documents to show I approved of them. 7. When she began the job she showed initiative and was promoted to manager after a year. 8. I shouldn't always have to tell you what to do, use your initiative for once! 9. I had very attentive and loving parents. 10. After an hour my attention started to wander. 11. There's no point in your coming to my classes if you're not going to attend to what I say. 12. The meeting was designed to reassure parents whose children were taking exams that summer. 13. The nurse tried to reassure the frightened child. 14. He spoke in his usual assured tones. 15. Despite the Government's repeated assurances to the contrary, taxation has risen over the past decade. 16. Over the past 50 years crop yields have risen steadily by 1-2% a year. 17. Baby toys are usually made out of yielding materials. 18. They were forced to yield up some of their lands during the war.
B. 1. Первоначально она выступала против плана, но позже она передумала/изменила своё мнение. 2. Она выставлена, чтобы быть полной противоположностью того, что каждый ожидал. 3. Мы сидели в противоположных концах стола к / друг от друга. 4. Она работала ее инициалы в красном. 5. После застенчивости сперва молодой человек имел в значительный общественный успех. 6. Я подписал документы, чтобы показать, что я их одобряю. 7. Когда она начала работу, она проявила инициативу и была повышена на менеджера спустя год. 8. Я не должен (быть вынужден) каждый раз говорить вам, что делать, проявите инициативу хоть раз! 9. Я меня были очень внимательные и любящие родители. 10. Спустя час мое внимание начало блуждать. 11. Нет никакого смысла в вашем посещении моих занятий, если вы не собираетесь уделять внимание тому, что я говорю. 12. Встреча предназначалась для того, чтобы ободрить родителей, дети которых сдавали экзамены этим летом. 13. Медсестра пыталась ободрить испуганного ребенка. 14. Он говорил в своём привычном уверенном тоне. 15. Несмотря на неоднократные заверения правительства в обратном, налогообложение за прошлое десятилетие выросло. 16. за последние 50 лет урожайность неуклонно повышалась на 1-2 % в год. 17. Детские игрушки обычно делают из податливых/мягких материалов. 18. В течение войны они были вынуждены отдать часть своих земель .
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3. Give the English equivalents for:
входить в моду; оторваться/отскочить; случайно встретить; возвращаться; очнуться; доходить до колен (о платье); подходить к концу; кончаться; упасть в глазах; удаваться; обнаруживаться (о факте) ; трудно получить; решить проблему;

непредвзятое мнение; отдаленный предмет; объект насмешек; не иметь цели в жизни; не любить сырую погоду; возражать из принципа; не одобрять грубость; быть против насилия; футбольное поле; запретная тема; стоять на своем; устраивать во всех отношениях; чувствовать твердую почву под ногами; затрагивать много вопросов; не иметь оснований беспокоиться; пройти большое расстояние; беспричинные страхи; обоснованные опасения;

чайная посуда; сладости; духовные ценности; положение дел; бедняжка; крошка; тупица; сказать не то, что надо; дело в том, что; как раз то, что нужно; нечто не совсем подходящее; единственное;

возражать против плана; не одобрять чеи-л. брак; (сильно) противиться переменам; полная противоположность; дом напротив; быть в оппозиции; выступать против законопроекта (в парламенте); сидеть друг против друга;

начальная стадия; ранние симптомы заболевания; одинаковые инициалы; первоначальное преимущество; брать на себя инициативу в чём-л.; сделать по собственной инициативе; проявить инициативу; первый шаг; инициативный человек;

уделять внимание; следить за воспитанием своих детей; ухаживать за больным; присутствовать на лекциях; посещать школу; обращать внимание на; привлечь чье-л. внимание к; внимательно относиться к кому-л.; оказать помощь пострадавшему; обслужить клиента; невнимательный ученик;

успокоить пациента; убедить кого-л. не беспокоиться о своем здоровье; чувствовать себя уверенным; удостовериться в том, что; утешительные вести; успокаивающий голос; уверенные манеры; говорить уверенно; заверять кого-л. в своей преданности; твердый доход;

давать хороший урожай; приносить большой доход; сдать свои позиции; поддаться искушению; уступить перед силой; испугаться угроз; поддаваться лечению; податливый характер.
to come in/to become fashionable; to come off/to tear off / jump aside; come by?/to meet casually; to come back; to come to/to regain consciousness; to come down to knees; to come to an end; to come up; to come off; to come out; it is difficult to come by; to solve a problem;

Objective opinion; the remote object; object of sneers; to have no objective in a life; not love to object weather; to objection from a principle; to object roughness; to be object to violence; a football field/ground; a taboo/forbidden ground; to have things one's own way; to plump for smth; to feel firm ground one's feet on; to mention a lot of questions; to not have the grounds to worry; to pass the big distance; causeless fears; the proved fears;

Tea-things; sweets; cultural wealth; a state of affairs; бедняжка; a crumb; a numskull; to tell not that it is necessary; the matter is that; just that is necessary; something not absolutely suitable; the only thing;

To object to the plan; to not approve smb's marriage; to (strongly) oppose to changes; full contrast; the house opposite; to be in opposition/to oppose; to oppose the bill (in parliament); to sit oppose each other;

Initial stage; initials symptoms of disease; the identical initials; initial advantage; to take the initiative upon oneself; to make under one's own initiative; to show the initiative; an initial step; the initiative person;

To pay/draw attention to; to have attention to the education of smb's children; to look after the patient; to be present at lectures; to visit school; to pay attention on; to attract one's attention to smth;  to attentively concern to smb; to assist the victim; to serve the client; the inattentive pupil;

To reassure the patient; to convince whom - ½. To not worry about the health; to be on firm ground; to make as sure that; reassured news; a reassured voice; reassured manners; to speak with assurance; to assure smb. in smb's fidelity, to pledge one's allegiance; the firm income;

To yield good crop/harvest; to yield big income; to hand over the positions; to yield to temptation; to yield to force; to be frightened of threats; to yield in to treatment; yielding character.
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8. Review the essential vocabulary and translate the following sentences into English:
1. Мы хотели пойти в театр, но из этого ничего не вышло. 2. Как к вам попала эта изумительная картина? 3. Как продвигается ваша работа? 4. Он часто делал свою сестру объектом насмешек. 5. Целью его звонка было пригласить меня в гости. 6. Учитель проработал большой материал за один час. 7. Ваше мнение вполне обоснованное. 
8. Американские колонисты выступали против политики британского правительства увеличить налоги. 9. Что бы я ни просил, она делает наоборот. 10. Он имел обыкновение говорить, что первоначальная стадия в работе самая главная. 11. Предварительные переговоры послужили основой последующего соглашения. 12. Президента сопровождали в поездках три секретаря. 13. Именно он обратил мое внимание на эту картину. 14. Не обращайте внимания на то, что он говорит. 15. Он заверил меня в честности своего приятеля. 16. Его слова были для меня большой поддержкой. 17. Разговор с врачом успокоил меня. 18. Нас заставили уступить.
1. We wanted to go to a theatre, but this has yielded nothing. 2. How was it that this amazing picture has come to you? 3. How is your work moving ahead? 4. He frequently made his sister as the object of ridicule/sneers. 5. The object of his bell was to invite me. 6. The teacher has been worked out big material for one hour. 7. Your opinion is well grounded one. You have a well-grounded opinion. You have your feet firm on the ground. 8. American colonists objected to/disputed the policy! of the British Government to increase taxes. 9. Whatever I asked, she [always] does vice versa/ conversely/opposite. 10. He practises to say that the initial stage of work is the most important thing/one. 11. initial talks (Pourparlers/Preliminary) have formed a basis/ ground of the subsequent agreement. 12. The president was accompanied with three secretaries on his trips. 13. It was he who attracted/drew my attention to this picture. 14. Do not pay/draw any attention to what he says. 15. He has assured me of his friend's honesty. 16. His words were the big assurance for me. 17. The conversation with the doctor has reassured me. 18. We were (forced to)/made yield.

4. Paraphrase the following sentences using the essential vocabulary:
1. Can you tell me how the accident came about (happened)? 2. A good job that you enjoy doing is hard to come by (find). 3. She held a large round thing in her hand. 4. Your suggestion pleases me in everyway. 5. I can't do anything with him. 6. I oppose (am against) to this trip. 7. His first reaction was one of shock and resentment. 8. Are you listening to what is being said? 9. I was reassured (relieved) to hear his words. 10. Why are you so assured (What reason do you have for thinking) that he is to blame?
5. Answer the following questions. Use the essential vocabulary:
1. What do we say about a patient who is doing well? 2. What do we say about a doctor who gives his attention to the patient? 3. What sort of person tries to be unaffected by personal feelings or prejudices? 4. What is another way of saying that we disapprove of rudeness? 5. What does one say to reassure a person who is frightened? 6. What is another way of saying that people sit facing each other? 7. What do they call a political party opposed to the government? 8. What is the usual affectionate way of referring to a small child or an animal ? 9. What phrase is often used to emphasize an important remark which follows? 10. Is it considered socially correct nowadays to call people by their first names? 11. What do we call capital letters at the beginning of a name? 12. What do we say about a person who does things according to his own plan and without help? 13. What is the teacher likely to say to an inattentive pupil? 14. How is one likely to feel on hearing that he is out of danger? 15. How can one inquire about the amount of fruit gathered (produced) 
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6. Fill in the blanks with prepositions and postlogues:
1. When I lifted the jug up, the handle came .off. .2. The child loved to watch the stars come .out.. at night. 3. Her hair come .down.. to her shoulders. 4. Come .on.., child, or we'll be late! 5. The meaning comes .out.. as you read further. 6. I've just come .by.. a beautiful poem in this book. 7. How did this dangerous state of affairs come .about.. ? 8. At this point, the water only comes .up to.. your knees.
9. Can you help me to open this bottle? The cork won't come .off...
10. I came .by.. an old friend in the library this morning. 11. I'm going away and I may never come .back?.. . 12. I hope he came .by.. all that money honestly. 13. It was a good scheme and it nearly came .out... 14. When he came .to.. he could not, for a moment, recognize his surroundings. 15. How's your work coming .on.. ? 16. Will you come .out.. for a walk after tea?
7. Choose the right word:
object(s) — subject(s); to object — to oppose; to obtain — to come by; to happen — to come about; to yield — to give in
1. How did you .come by.. that scratch on your cheek? 2. I haven't been able .to obtain.. that record anywhere; can you .come.. it for me? 3. The accident .happened.. last week. 4. How did it .come about.. that you did not report the theft until two days after it occurred? 5. After months of refusing, Irene .subjected.. to Soames and agreed to marry him. 6. Mr Davidson had never been known ... to temptation. 7. He become an .object.. of ridicule among the other children. 8. There were many .subjects.. of delight and interest claiming his attention. 9. My favourite .subject.. at school were history and geography. 10. The .subject .. of the painting is the Battle of Waterloo. 11. Ruth had .opposed?.. his writing because it did not earn money. 12. Like many of the scientists he had been actively .objected.. to the use of the bomb. 13. I .oppose.. most strongly to this remark.
9. a) Find the Russian equivalents for the following English proverbs:
1. Easy come, easy go. – Бог дал, Бог взял. Легко пришло, легко ушло
2. Everything comes to him who waits. – Кто ищет, тот всегда найдёт. Ищите и обрящете. К тому, кто ждёт, все придёт. Ср. Кто ждёт, тот дождётся

3. A bad penny always comes back. (Ein falscher Pfennig kommt immer zurück.)
4. Christmas comes but once a year. – Рождество раз в год бывает, но когда оно приходит - с собой веселие приносит. Смысл: праздник бывает не каждый день
5. Curses, like chickens, come home to roost. – Проклятия, подобно цыплятам, возвращаются на свой насест. Ср. Не рой другому яму, сам в нее попадешь. Отольются кошке мышкины слезки
6. Tomorrow never comes. – "Завтра" никогда не наступает. Ср. Не корми завтраками, а сделай сегодня. У завтра нет конца. Завтраками сыт не будешь
7. A thing of beauty is a joy for ever. – (J. Keats) — Прекрасное создание всегда являет радость.
8. A little learning is a dangerous thing.
b) Explain in English the meaning of each proverb.
c) Make up a dialogue to illustrate one of the proverbs.


And a little might be dangerous
If a little knowledge is dangerous, where is a man who has so much as to be out of danger?

Thomas Henry Huxley
A little learning is not a dangerous thing to one who does not mistake it for a great deal.

William Allen White
A little learning is a dangerous thing, but a lot of ignorance is just as bad.

Bob Edwards
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CONVERSATION AND DISCUSSION BOOKS AND READING
TOPICAL VOCABULARY
1. Categorisation: Children's and adult's books – [книги для детей и взрослых; travel books and biography; romantic and historical novels; crime/thrillers; detective stories; war/adventure; science fiction/ fantasy; literary fiction and genre fiction; non-fiction; pulp fiction. Absorbing – захватывающий, увлекательный; adult; amusing – забавный, занимательный, занятный; controversial –вызывающий спор; дискуссионный; dense – вопиющий,; depressing – гнетущий, тягостный; унылый; наводящий тоску; delightful– восхитительный, очаровательный; dirty – вульгарный, непристойный; disturbing – беспокоящий, волнующий; dull –скучный, занудный; fascinating – обворожительный, очаровательный, пленительный; gripping – захватывающий, всепоглощающий, увлекательный, поразительный, потрясающий, удивительный, изумительный; moralistic; nasty – вульгарный, грязный, неприличный, непристойный; obscene – непристойный, непотребный, неприличный; вульгарный, грязный; порнографический; грубый; outrageous – жестокий, возмутительный; оскорбительный; вопиющий, скандальный; profound – глубокий, основательный; мудрый; whimsical – фантастический, причудливый; необычный;; unputdownable – so engrossing that one has to go on reading it..
2. Books and their parts: paperback and hardback – книга в бумажной и твёрдой обложке; binding – переплет; cover – обложка,; spine – корешок; jacket – суперобложка; title – заглавие, название, наименование; epigraph; preface – предисловие; вводная часть; введение, вступление; пролог; the contents list – оглавление; fly leaf –         ; bookplate – экслибрис; blurb – рекламное объявление; a beautifully printed book ; a tome bound in leather/with gilt edges – [том из кожи/с позолочёнными углами]; a volume with a broken binding – [том с повреждённым переплётом]; a book with dense print/with loose pages – [книга с плотной печатью?/оторванными страницами]; a well-thumbed book [захватанная/замусоленная книга].
3. Reading habits: to form a reading habit early in life – сформировать вкус к чтению в детстве; to read silently/incessantly/greedily/laboriously – читать молча/непрерывно/жадно/напряжённо; to read curled up in a chair – читать, помирая со смеху?/скрутившись на стуле; to read a child/oneself to sleep – читать ребёнку/к-н на ночь ; to make good bed-time reading – хорошо провести время в кровати за чтением; to be lost/absorbed in a book – быть поглощённым/крайне увлечённым книгой/чтением книги; to devour books – полглощать книги; to dip into/glance over/pore over/thumb through a book – поверхностно изучать, пролистывать/ быстро пролистывать / корпеть над / просмотреть, пролистать книгу; to browse through newspapers and periodicals – просматривать газеты и периодику; to scan/skim a magazine – внимательно изучать/бегло просматривать журнал; a bookworm –книжный червь, любитель книг, библиофил; an avid/alert/keen reader – жадный до / внимательный / увлекающийся книгами.
4. Library facilities: reading rooms and reference sections – 2) читальный зал библиотеки 1) справочный зал; the subject/author/title/on-line catalogue – каталоги: предметный, алфавитный, заглавий, онлайн; the enquiry desk – стол заказов; computer assisted reference service – компьютеризированная справочная служба; to borrow/renew/loan books – взять на время (почитать)/продлить срок пользования (книгой в библиотеке)/давать на время, CDs and video tapes –запись на компакт-диск и магнитную ленту ; rare books – раритеты; to keep books that are overdue – держать просроченные книги; books vulnerable to theft – книги легко воруют; to suspend one's membership – приостановить членство; to be banned from the library. запрещён (вынос?) из библиотеки 
MURIEL SPARK
Many professions are associated with a particular stereotype. The classic image of a writer, for instance, is of a slightly
 demented-looking person, locked in an attic, scribbling away furiously for days on end. Naturally, he has his favourite pen and note-paper, or a beat-up old typewriter, without which he could not produce a readable word.
Nowadays, we know that such images bear little resemblance to reality. But are they completely false? In the case of at least one writer, it would seem not. Dame Muriel Spark, who is 80 this month, in many ways resembles this stereotypical "writer". She is certainly not demented
, and she doesn't work in an attic. But she is rather neurotic about the tools of her trade.
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She insists on writing with a certain type of pen in a certain type of notebook, which she buys from a certain stationer
 in Edinburgh called James Thin. In fact, so superstitious
 is she that, if someone uses one of her pens by accident, she im​mediately throws it away
.
As well as her "fetish" about writing materials, Muriel Spark shares one other characteristic with the stereotypical "writer" — her work is the most important thing in her life. It has stopped her from remarrying; cost her old friends and made her new ones; and driven her from London to New York, to Rome. To​day, she lives in the Italian province of Tuscany with a friend.
Dame Muriel discovered her gift for writing at school in the Scottish capital, Edinburgh. "It was a very progressive school," she recalls. "There was complete racial [and] religious tolerance."
Last year, she acknowledged the part the school had played in shaping her career by giving it a donation of £10,000. The money was part of the David Cohen British Literature Prize, one of Britain's most prestigious literary awards. Dame Muriel received the award for a lifetime's writing achievement, which really began with her most famous novel, The Prime of Miss Jean Brodie. It was the story of a teacher who encouraged her girls to believe they were the "creme de la creme". Miss Jean Brodie was based on a teacher who had helped Muriel Spark [?to?] realise her talent.
Much of Dame Muriel's writing has been informed by her personal experiences. Catholicism, for instance, has always been a recurring
 theme in her books — she converted in 1954. Another novel, Loitering with Intent (1981), is set in London just after World War II, when she herself came to live in the capital.
How much her writing has been influenced by one part of her life is more difficult to assess. In 1937, at the age of 19, she travelled to Rhodesia (now Zimbabwe), where she married a teacher called Sydney Oswald Spark. The couple had a son, Robin, but the marriage didn't last. In 1944, after spending some time in South Africa, she returned to Britain, and got a job with the Foreign Office in London.
Her first novel The Comforters
 (1957) was written with the help of the writer, Graham Greene. He didn't help with the writing, but instead gave her £20 a month to support herself while she wrote it. His only conditions were that she shouldn't meet him or pray for him. Before The Comforters she had con​centrated on poems and short stories. Once it was published, she turned her attentions to novels, publishing one a year for the next six years. Real success came with The Prime of Miss Jean Brodie, which was published in 1961, and made into a film. By this time she was financially secure and world famous.
(from BBC English, February 1998)
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1. As you read the text:
a) Look for the answers to these questions:
1. What profession stereotypes are there? What is a stereo​typical "student"? "lecturer"? "poet"? 2. Is the "classic image of a writer" completely false? Be specific. 3. Would you agree that artistic people are often superstitious? 4. Who is given the title of "Dame" in Britain? 5. What suggests that Dame Muriel Spark is rather neurotic about the tools of her trade? 6. What part did the school play in shaping her career? 7. How did Gra​ham Green help the young writer? 8.What are the scanty bio​graphical details given in the profile?
b) Find in the text the facts to illustrate the following:
1. For Muriel Spark writing is the most important thing in her life. 2. Dame Muriel Spark is a stereotypical writer. 3. "The Prime of Miss Jean Brodie" is a great novel.
c) Summarise the text in three paragraphs.
2. In spite of the Russian proverb one can argue about taste: everybody does, and one result is that tastes change. If given a choice what would you rather read a novel or short stories in book form? Why? Try to substantiate your point of view. Use some of the ideas listed below.
"A novel appeals
 in the same way that a portrait does — through the richness of its human content."
"It is not only an author's characters that endear
 him to the public: it is also his ethical outlook that appears with greater or less distinctness in everything he writes."
"A volume of short stories contains more ideas, since each story is based on an idea; it has much greater variety of mood, scene, character and plot."
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3. a) What do children want to read about? This is a question that teachers and parents have been asking for a long time. Read the texts below and prepare, to give your view on the problem.
One person who had no doubts about what youngsters wanted to read was the children's author Enid Blyton. Although she died in 1968, and many of her stories are today rather dated, her books continue to be hugely popular with children. They have been translated into 27 languages, and they still sell over eight million copies a year, despite tough competition from television and computer games.
Blyton was not only a gifted children's author, she was also incredibly prolific. During her lifetime, she wrote over 700 books for children of all ages. Her best-known creations are the The Famous Five series, about a group of teenagers who share exciting adventures, and the Noddy books, about a little boy who lives in a world where toys come to life.
But if children love Blyton's books, the same cannot be said for adults. All her stories have one thing in common: a happy ending. And this, combined with predictable plots, has led many grown-ups to dismiss Blyton's stories as boring. After her death, her critics went further and accused her of racism and of negative stereotyping — the villains in her Noddy books were "golliwogs", children's dolls representing black people. Many: of her books were also denounced as sexist because of the way she treated female characters — girls were usually given a secondary role, while the boys had the real adventures.
Enid Blyton firmly believed in the innocence of childhood. She offered her young readers imaginary worlds, which were an escape from harsh realities of life. In Blyton's books, baddies; were always defeated and the children who defeated them were always good.
(BBC English, August 1997)
Once many years ago, in anticipation of the children we. would one day have, a relative of my wife's gave us a box of Ladybird Books from the 1950s and 60s. They all had titles like Out in the Sun and Sunny Days at the Seaside, and contained meticulously drafted, richly coloured illustrations of a prosper​ous, contented, litter-free Britain in which the sun always shone, shopkeepers smiled, and children in freshly pressed clothes derived happiness and pleasure from innocent pastimes — riding a bus to the shops, floating a model boat on a park pond, chatting to a kindly policeman.
My favourite was a book called Adventure on the Island. There was, in fact, precious little adventure in the book — the high point, I recall, was finding a starfish suckered to a rock — but I loved it because of the illustrations (by the gifted and much-missed J.H. Wingfield). I was strangely influenced by this book and for some years agreed to take our family holidays at the British seaside on the assumption that one day we would find this magic place where summer days were forever sunny, the water as warm as a sitz-bath, and commercial blight un​known.
When at last we began to accumulate children, it turned out that they didn't like these books at all because the charact​ers in them never did anything more lively than visit a pet shop or watch a fisherman paint his boat. I tried to explain that this was sound preparation for life in Britain, but they wouldn't have it and instead, to my dismay, attached their affections to a pair of irksome little clots called Topsy and Tim.
(Bill Bryson "Notes From a Small Island", 1997) 

b) Use the topical vocabulary in answering the questions:
1. Can you remember at all the first books you had? 2. Did anyone read bedtime stories to you? 3. You formed the reading habit early in life, didn't you? What sorts of books did you pre​fer? 4. What English and American children's books can you name? Have you got any favourites? 5. Is it good for children to read fanciful stories which are an escape from the harsh realities of life? Should they be encouraged to read more seri​ous stuffs as "sound preparation for life"? 6. How do you select books to read for pleasure? Do you listen to advice? Do the physical characteristics matter? Such as bulky size, dense print, loose pages, notations on the margins, beautiful/gaudy illustra​tions etc.? 7. Do you agree with the view that television is grad​ually replacing reading? 8. Is it possible for television watching not only to discourage but actually to inspire reading? 9. Some teachers say it is possible to discern among the young an in​sensitivity to nuances of language and an inability to perceive more than just a story? Do you think it's a great loss? 10. What do you think of the educational benefits of "scratch and sniff" books that make it possible for young readers to experience the fragrance of the garden and the atmosphere of a zoo? 11. What kind of literacy will be required of the global village citizens of the 21st century?
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c) There is some evidence to suggest that the concentration of young children today is greatly reduced compared with that of similar children only 20 years ago. Do you agree with the view that unwillingness
 to tackle printed texts that offer a challenge through length and complexity has worked its way up through schools into universities? Discuss in pairs.
4. Read the interview with Martin Amis (MA.), one of the most successful writers in Britain today. He talks to a BBC English reporter (R) about his work.
R: As the son of a famous writer, how did your own writing style develop?
MA: People say, you know, "How do you go about getting: your style?" and it's almost as if people imagine you kick off by writing a completely ordinary paragraph of straightforward, declarative sentences, then you reach for your style pen — your style highlighting pen — and jazz
 it all up. But in fact it comes in that form and I like to think that it's your talent doing that.
R: In your life and in your fiction you move between Britain and America and you have imported American English into your writing. Why? What does it help you do?
M.A.: I suppose what I'm looking for are new rhythms of thought. You know, I'm as responsive as many people are to street words and nicknames and new words. And when I use street language, I never put it down as it is, because it will look like a three-month-old newspaper when it comes out. Phrases like "No way, Jose" and "Free lunch" and things like that, they're dead in a few months. So what you've got to do is come up with an equivalent which isn't going to have its street life exhausted. I'm never going to duplicate these rhythms be​cause I read and I studied English literature and that's all there too. But perhaps where the two things meet something original can be created. That's where originality, if it's there, would be, in my view.
R: You have said that it's no longer possible to write in a wide range of forms — that nowadays we can't really write tragedy, we can't write satire, we can't write romance, and that comedy the only form left.
M.A.: I think satire's still alive. Tragedy is about failed he​roes and epic is, on the whole, about triumphant or redeemed
heroes. So comedy, it seems to me, is the only thing left. As illusion after illusion has been cast aside, we no longer believe in these big figures — Macbeth, Hamlet, Tamburlaine — these big, struggling, tortured heroes. Where are they in the modern world? So comedy's having to do it all. And what you get, cer​tainly in my case, is an odd kind of comedy, full of things that shouldn't be in comedy.
R: What is it that creates the comedy in your novels?
M.A.: Well, I think the body, for instance, is screamingly funny as a subject. I mean, if you live in your mind, as every​one does but writers do particularly, the body is a sort of dis​graceful joke. You can get everything sort of nice and crisp and clear in your mind, but the body is a chaotic slobber of disobedience and decrepitude. And think that is hysterically funny myself because it undercuts us. It undercuts our pom​posities and our ambitions.
R: Your latest book The Information is about two very differ​ent writers, one of whom, Gywn, has become enormously suc​cessful and the other one, Richard, who has had a tiny bit of success but is no longer popular. One of the theories which emerges is that it's very difficult to say precisely that some​one's writing is better by so much than someone else's. It's not like running a race when somebody comes first and somebody comes second.
MA: No, human beings have not evolved a way of separat​ing the good from the bad when it comes to literature or art in general. All we have is history of taste. No one knows if they're any good — no worldly prize or advance or sales sheet is ever going to tell you whether you're any good. That's all going to be sorted out when you're gone.
R: Is this an increasing preoccupation of yours?
M.A.: No, because there's nothing I can do about it. My fa​ther said. "That's no bloody use to me, is it, if I'm good, be​cause I won't be around."
R: Have you thought about where you might go from here?
M.A: I've got a wait-and-see feeling about where I go next. One day a sentence or a situation appears in your head and you just recognise it as your next novel and you have no con​trol over it. There's nothing you can do about it. That is your next novel and I'm waiting for that feeling.
(BBC English, August 1995)
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a) Express briefly in your own words what the talk is about. What makes it sound natural and spontaneous?
b) What does Martin Amis emphasise about his style of writing? What does he say about modern literary genres? Do you agree that "comedy is the only form left"? Is it really impossible to separate "the good from the bad when it comes to literature or art in general"? How do you understand the sentence "all we have is a history of taste"?
c) Do library research and reproduce a talk with an important writer.
5. Read the following extract and observe the way literary criticism is written:
Jane Austen saw life in a clear, dry light. She was not with​out deep human sympathies, but she had a quick eye for vani​ty, selfishness, but vulgarity, and she perceived the frequent in​congruities between the way people talked and the realities of a situation. Her style is quiet and level. She never exaggerates, she never as it were, raises her voice to shout or scream. She is neither pompous, nor sentimental, nor flippant, but always gravely polite, and her writing contains a delicate but sharp-edged irony.
L.P. Hartley is one of the most distinguished of modern novelists; and one of the most original. For the world of his cre​ation is composed of such diverse elements. On the one hand he is a keen and accurate observer of the process of human thought and feeling; he is also a sharp-eyed chronicler of the social scene. But his picture of both is transformed by the light of a Gothic imagination that reveals itself now in fanciful rever​ie, now in the mingled dark and gleam of a mysterious light and a mysterious darkness... Such is the vision of life presented in his novels.
Martin Amis is the most important novelist of his genera​tion and probably the most influential prose stylist in Britain to​day. The son of Kingsley Amis, considered Britain's best novel​ist of the 1950s, at the age of 24 Martin won the Somerset Maugham Award for his first novel The Rachel Papers (his father had won the same prize 20 years earlier). Since 1973 he has published seven more novels, plus three books of journal​ism and one of short stories. Each work has been well received, in particular Money (1984), which was described as "a key novel of the decade." His latest book is The Information (1995). It has been said of Amis that he has enjoyed a career more like that of a pop star than a writer.
a) Turn the above passages into dialogues and act them out.
b) Choose an author, not necessarily one of the greats, you'd like to talk about. Note down a few pieces of factual Information about his life and work. Your fellow-students will ask you questions to find out what you know about your subject.
6. Pair work. Discussing books and authors involves exchanging opinions and expressing agreement and disagreement. Team up with another student to talk on the following topics (Use expressions of agreement and disagreement (pp. 290).
"A man ought to read just as inclination leads him; for what he reads as a task will do him little good."
(Samuel Johnson)
"A classic is something that everybody wants to have read and nobody wants to read."
(Mark Twain)
"There's an old saying that all the world loves a lover. It doesn't. What all the world loves is a scrap. It wants to see two lovers struggling for the hand of one woman."
(Anonymous)
"No furniture is so charming as books, even if you never open them and read a single word."
(Sydney Smith)
"Books and friends should be few but good."
(a proverb)
7. Group discussion.
Despite the increase in TV watching, reading still is an im​portant leisure activity in Britain. More than 5,000 titles were nominated in a national survey conducted in 1996. The public was invited to suggest up to five books. It was later suggested that the votes either came from English literary students or from people who were showing off. What do you think? Can you point out a few important names that failed to make it into the top 100 list?
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8. Compile your own list "Favourite Books of the Century."
9. Alexander Herzen called public libraries "a feast of ideas to which all are invited". Read the text below and say how the modern libraries differ from those of the old days. Use the topical vocabulary.
MY FAVOURITE LIBRARY
There are many libraries which I use regularly in London, some to borrow books from, some as quiet places to work in, but the Westminster Central Reference Library is unique. In a small street just off Leicester Square, it is run by the London borough of Westminster. You don't need a ticket to get in, and it is available to foreign visitors just the same as to local resi​dents. You simply walk in, and there, on three floors, you can consult about 138,000 reference books and they include some very remarkable and useful items.
As you come in, the first alcove on the right contains tele​phone directories of almost every country in the world — Ar​gentina, Australia, Austria, Belgium, and so on, besides direc​tories of important addresses in each country. There is also a street directory of every British town of any size, with the streets in alphabetical order, and the residents' names, as a rule, against their number in the street, while in another section the residents themselves are listed in alphabetical order.
Next there are technical dictionaries in all the principal languages. I counted 60 specialised technical dictionaries! for Russian alone. Then there is a section which, besides the best world atlases, contains individual atlases of a great many countries, some of them almost too heavy to lift. Seven hundred periodicals, mostly technical, are taken by the library, and the latest issues are put out on racks nearby. By asking at the enquiry desk you can see maps of the whole of Britain on the scale of 1/60,000 and 1/24,000, and smaller-scale maps of nearly every other country in Europe.
Around the walls, on this floor and the floor above, are reference books on every possible subject, including, for instance, standard works of English literature and criticism. Foreign literature, however, is represented mainly by antho​logies.  
Finally, on the top floor of all, is a wonderful art library, where you can take down from the shelves all those expensive, heavy, illustrated editions that you could never really afford yourself. The librarian at the desk can direct you to answers for
almost any query you may have about the plastic arts. There is in fact a busy enquiry desk on each floor, and the last time I was there they had just received a letter from a distinguished medical man. He had written to ask for information about sword-swallowing! He was very interested in the anatomy of sword-swallowers, and had failed to find anything either in medical libraries or in the British Museum Library!

(Anglia, 1972)
10. Prepare to give a talk on an important library, its history and facilities.
11. Group work. Work in groups of three or four to discuss the pros and cons of reading detective novels and thrillers. Consider the following:
"It has been estimated that only 3 percent of the popula​tion in Britain read such classics as Charles Dickens or Jane Austen; Agatha Christie's novels have sold more than 300 mil​lion copies."
(Longman Britain Explored)
"As thoughtful citizens we are hemmed in now by gigantic problems that appear as insoluble as they are menacing, so how pleasant it is to take an hour or two off to consider only the problem of the body that locked itself in its study and then used the telephone..."
(J.B. Priestley)
"There is nothing either good or bad, but thinking makes it so."
(W. Shakespeare)
"The world loves a spice of wickedness."
(H. Longfellow)
"If Jonathan Wild the Great had been written today, I think he would have been the hero of it, not the villain, and we should have been expected to feel sorry for him. For compas​sion is the order of the day ...
Detective stories have helped to bring this about, and the convention that the murderee is always an unpleasant person, better out of the way."
(L.P. Hartley)
"The crime novel is developing moral equivalency: un​pleasant detectives and charismatic criminals."
(The Guardian, Oct. 8 1997)
"If the question "Wither Fiction?" is raised, the novelist will have to make up his mind which side he is on. Is he to write: "She was a beautiful woman, witty, clever, cultivated, sympathetic, charming, bur, alas, she was a murderess? Or is he to write: "She was a beautiful woman, witty, clever, etc., and to crown it all, was a murderess"?
(L.P. Hartley)
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� 1. To have some fun with (a person) by making (him) angry; tease.


� • to have a question out with someone • to have a matter out with someone (from Idioms in Speech) – to talk about it and insist on an explanation


� западать в душу — to remain in smb.'s memory, to be engraved (up)on smb.'s heart


� 5) подходить ( to ) 6) достигать уровня, сравниваться ( to )


� to cheer up – развеселить, утешать, ободрять; оживиться, развеселиться; воспрянуть духом


� slightly – мало, незначительно, несущественно, немного, слегка; еле-еле


� demented – сумасшедший, безумный; слабоумный


� stationer – 1) торговец канцелярскими принадлежностями 2) а) книгоиздатель б) книготорговец


� superstitious –  суеверный


� to throw away – 1) выбрасывать, выкидывать 2) выбрасывать, отбрасывать; отказываться


� recurring – периодический, повторяющийся, рекуррентный 2) повторный, вторичный; частый


� an comforter – 1) а) утешитель б) святой дух


� to appeal– 2. 1) апеллировать, обращаться, прибегать, взывать ( to - к ) 2) взывать, просить, умолять, упрашивать ( to; for ) 3) привлекать, притягивать; влечь, манить, нравиться ( to )


� endear – заставить полюбить; внушить любовь ( to )


� unwillingness – неохота, нежелание; нерасположение, отвращение


� jazz up – подбадривать, действовать возбуждающе





