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Gtrs. 5 & 6 w/ Rhy. Fig. 1
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Welcome to the Family

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

Drop D tuning:
(low to high) D-A-D-G-B-E

Intro
Moderately » =95
NC. D5 A5 DS A5 D5
(D S)
" [ - , - .
@ —~ { - = = : y
== 1 1 ]
1. Hey
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n Y T S T e e B, B, WO |
I " R I I
5 — J33sres 35 233353
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S350 233557 33353550500
S
PM. -~ PM.--- 1 4
TYVYWYWY WMV
B .. . e S 8 88 83 5353530

*Chord symbols reflect implied harmony.

& Verse
2nd time, Voc.: w/ Voc. Fill 1
2nd time, Girs. 3 & 4 tacet

D5 AS D5 A5 D5
7 \ \ ! j
‘? % - - . ® o > o & » 3o} - * * o e o - e -
% I [7 - J| N | o i | ———t ] | T 1| 1 ! I IF 1 r i
!) ! 7
kid! Do I have your at-ten - tion?____ 1 know the way _ you've been liv - in’
(Hey kid!)
2. Hey! I have to ques-tion, what’'s  with the vi - ’lent ag - gres-sion?
(Hey kid!)
Rhy. Fig. 1
**Grs. | & 2
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PM.----- N PM.----- 4 PM.~—=====—mmmmmmmmm e e 1

—3¢ - - —— - =" = | ; - 335_:-:—2hazaz
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Interlude

E5

End Rhy. Fig. 4

Rhy. Fig. 4

Gtrs. 5 & 6

PM.--4 P.M.
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End Rhy. Fig. 5
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Outro
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Rhy. Fig. 6
Gtrs. 5 & 6

End Rhy. Fig. 6
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Gtrs. 5 & 6: w/ Rhy. Fig. 6 (3 times)
s s Fs Es G5F8s  F5 ES GSFfs  Fs ES
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SV 1 | 4 1 r 1 | . | 4 1 11 11 r T ] i Y | T 1
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Strike you from the light. This is now your life. Die bur-ied a - live. _
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= =, L i .
L] PA? L1 } F 1‘
[ Fan 1 i 174 1 i L7 1 [N —1
SV 1 | 4 1 | 4 1 r - 1
o ¢
This is now your life.
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Rhy. Fig. 7 End Rhy. Fig. 7
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is now
your soul)____
F5 E5 NC.
live.
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in

This
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XX
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=
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Gts. 5 & 6: w/ Rhy. Fig. 7 (3 1/2 times)
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Natural Born Killer

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

Eb5  Bbsus2  Gsus2 D5 AS BbS GS EbSXU  Bbsus2wr? Csus2  A/CH
ofr EETTeds TR vt s $RELH Sfr 13 8fr 10fr e
m u I I T
H t tH H
134 113411 113411 111 111 13:1 111 113 113 124
Drop D tuning:
(low to high) D-A-D-G-B-E
Intro
Fast . =184
D5 chs  Ds BbS D5 A5 D5  BbS c#s
Gtr. 1 (dist.)
) T | - 1
g e = - -
[ %%3% = i %3 4 = # %%;: = 3 £e
- @ & @ - 9
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PM,--——===-- 4 P.M. - PM. - PM.-A PM. - P.M. -
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D n n 0n n 49 n n 44 n n 49 n n a n n "! 0N 0
L' U L' L ) T v v LR} v o TS U L' o o U LB L' U
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ie

e

*Chord symbols reflect implied harmony.

D5 cks D5 BbS D5 A5 D5 BbS cks
Rhy. Fig. 1 End Rhy. Fig. 1
—_— ] : = ‘
] 1 —5* 1 — — r Wi ]
*EE2E S E"™ ZET 23 " 2= BE =
e s o
PM.----=----=- E PM.---- PM. -~ PM.---+ PM.---H PM.---H
—8—0—0—12 g6 0012 +—8 8 87 o
P’ A - 1 E vy { ]
725 = - s |
U I F ~ s I o |
) i te
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D5 c#s  Ds BbS D5 AS D5 BbS cés
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») | |
P A I 1 ny ]
P D - fm ‘[3 u%j —]
‘;j’ 1
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Double-time feel
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& Verse
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Rhy. Fig. 3
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Girs. 1 & 2: w/ Rhy. Fig. 3
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Half-time feel
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Pl i~ 17T
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So Far Away

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

E € Am Em Em7 D Dsus4 Cadd9 G D/F g Cmaj7
L1 . Ll
:iIZF__ 1 :::#
T | | 1]
231 32 1 231 i2 12 4 132 134 21 34 32 4 1 24 32
Verse

Moderately slow « =76

**Em
I. Nev-er feared_ for an - y-thing. Nev-er shamed,_ but nev-er free. A
“**Rhy. Fig. 1
*Gtr. 1 (acous.)
g o | ‘
Y &IIES - 2 B
DA :
() . 3
vz 3
mf
T
1
A
n
=] 3
J
*Two gtrs. arr. for one.
**Chord symbols reflect basic harmony.
***Omit arpeggiation when figure is recalled.
G D Bm(add11) &
Dy —— P | .
T — | s == —
#ﬁj—‘—m e S — = o & 7 1
s el v
light that healed _ a bro - ken heart with  all that it could.
M i
| Fan & &
L L
T fF s § 1%
2 n
—— 2 L a P
" J L u
J
2 . -
3
Em
[ 4
e e o ———— —— e T
AI I AI 4 I F i T # = d I 1T 1 L™ TV, ]
= ® o
[ ~’ 7 ) —
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04 .

i

J
i

==
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God Hates Us

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

Drop D tuning:
(low to high) D-A-D-G-B-E

ww

Intro
Moderately » =125
*Dm Dm Bb(%4)/D
Riff A
Gtr. 1 (clean)
_Hn > - -_- I & J -! I Q F"
? - o = i =S===
I i I I s S
mp
w/ fingers
let ring throughout
| -4 I 4 4 n n
b o Y Y s E 3 a i a Y q Y
v o J J . v )
7 7 5 2 2 3 —3—0—
HA—— 0 8 8 o6 8 o S, — :
=]
*Chord symbols reflect implied harmony.
Dm c/D Dm Bb(¥4)/D C/D
End Riff A

s} > - J ‘ I .;|
P A | | - o i 1 F
(n’ * — . |

: & § 6 . 5 5 - 3 i 3 - 3 . i 6
n ? N ? n N il n 2 n 2 n n 3 i 5
U A v L4 o LY U o U L
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Dm C/D Dm Bb(%4)/D
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—
: S b e T AN £ » il
: | —Ft—F s 28§ g—9g
& o W ¥ - ' =1 = I_d—+_t.__d- ] e | T ﬁ
A" Ly 2 1 L I 1 1 I ]
D) _— 1
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**w/ delay
‘5 (5 ‘8 ¢ 3 fp~i—T 5% 1 13—t —
6 8 i10 5 l18/>~<5 & 3 35 —1p g—
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**Set for quarter-note delay w/ 1 repeat.
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[ i e [
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ie gl L 1| 6 3 3 35 3

N
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Gtrs. 5 & 6: w/ Rhy. Fig. 4
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Interlude
Gtr. 5: w/ Rhy. Fig. 2

D5 C5 EbS D5 C5 Eb5 D5 C5 EbS
Gtr. 6
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Double-time feel
Gtrs. 5 & 6: w/ Rhy. Fig. | (4 times)
D5 C5 Eb5 D5 C5 EbS D5 cs Eb5 D5 C5 Ebs

2. Noth - ing _ to heal, ___ no one_ to break._____ Pills had_ a role, now_ there’s noth - ing__ to take.
D5 C5 EbS D5 C5 EbS D5 C5 Eb5 D5 C5 Ebs
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p’ A L 1 1 1 1 Ii T 1 s 1 I ]
| % 1 T 1 1 rl % 1 1 T T I 1 T ; AP | 1 1 I L
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Half-time feel
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Victim

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker
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— -
i
132 13 4 13 4 231 1333 3 4211 23 32
Drop D tuning, down 1 step:
(low to high) C-G-C-F-A-D
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Moderately . =130
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) — : j' — e e
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- 3 1 8 3 1 & —1+—+8 =
P— —3 —
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*Chord symbols reflect implied harmony.
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© 2010 EMI BLACKWOOD MUSIC INC., SLAYER S T PUBLISHING, LEWIS CHRIST PUBLISHING,
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Verse
D Bb6add $4
Rhy. Fig. 1 End Rhy. Fig. 1

:Jf L A=) R R BRI P )
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End Rhy. Fig. 3
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Gtrs. | & 3: w/ Rhy. Fig. 2 (2 times)
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loco

D5
Voc. Fig. 1
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Fiction

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

Drop D tuning, down 1 step:
(low to high) C-G-C-F-A-D

Intro
Slowly «» =60
***D5
*Gtr. 2 b . b
— 4 —
)4 £EE T o » & o BEC W L, e B _»T
o= — [ . = — ; = ! J |
D) T L34 L3
109 10 11—
s o 44 10 14 10 41 18 14 10
1 LA w LA w LI w T wr
44 — . . . 14
A i} - o B i)
n = = =
D — =
*Piano arr. for gtr.
Riff A
*%Gir, 1
Eg : —3— 3a 6 6 P
AN S J_ - I = T A
— —1 ¥ _| ¥ _ ¥ _ ¥ _ ¥ _ L4
n ::é_ = “:;LL ::j :.;l' :j ::;LL :j
- - - - - - - -
mf
let ring throughout
- — = = —
1 - —— — pa—
A a a8 a8 n n n n n n n r e 0 - a
(=] 0 hd 0 n d n b 0 s 0 hd 0 e 0 e n = 0 n b 0 v 0 = 0 v 0 g
D L' L u u u U u u U u u U U U k
8 a a a a8 a n 0 o a a n 0 n B 0
v L Lt L) o o o U o o o o o o U A
**Piano arr. for gtr.
***Chord symbols reflect basic harmony.
Gtr. 1: w/ Riff A (3 times)
Gtr. 2 o b - b . b o b
- —_— —_ —_ —_
e F2Pbe o p o 2L o e om0 £PFe o e o—u £PEe o e,
P T 1 I | ol I T =l B — — I I 1 ! ! ot | i I =1 I I 71 I I ]
7 oS - é  =— T 1 I I =1 I | — d — i I 1 T =1
@ ki 1§ . 1 1 — 1\ oo I I | — I — 1 T ' — | { |
(Y L3 L3J [ L3d
10 9 10 10910 10910 10 910
e o 18 118 ot 118 e AL T L
. 14 11 BT 41
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e £ 2L
s "™ +— £ o
A ]
AN : —
D) LJJ
L e o
w/ pick & finger-------=---=-----—--—-——-—-—- 4
40 0 4n 910
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a9 44 18— 4118 44 10— 11 18 13-13-43 45 45 4G 10-10-10
< 7 LA} 44 LAY r w LA 44 w L] w n wiviv Wwiv 1y LE- B k- -
! o hd 10 1040 419 49 49 46 16 16
w v o o T ¢ wIoiu
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I know you'll find your own__ way when I'm__  not with you.
End Rhy. Fig. 2
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Gtr. 3: w/ Rhy. Fig. 2 (3 times)
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So tell ev-ry-bod-y, the oneswho walked_ be-side _ me, yeah, I hope you'llfind your own . way _
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when I'm _ not with you to - night. _
I hope it's worth_ it, __ what's left be - hind . me, yeah. _
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o L & I I | —d | o~ I
(e i } I i 17 — i 1 o | — o
© — t . Q = g F == = |. 7 ’p:l
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GE » : P ma e = ot T e t 2 f
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Save Me

Words and Music by Matthew Sanders, Jonathan Seward, James Sullivan, Brian Haner, Jr. and Zachary Baker

Drop D tuning:
(low to high) D-A-D-G-B-E

Intro
Moderately .. =64

**DS
*Gir. 1
S e, e—— T =\ T =
o] — 2 =I =1
3333 33§ FFFFIF I O3F3 33 3 333
mf
D
L 0 g 00 008 g6 60660 0 06 8 L 06 68 60
*Bass arr. for gtr.
**Chord symbols reflect implied harmony.
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Gur. 10: w/ Riff I (3 times)
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top

of the first page of the transcription for

the appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note is struck.
Rt

HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
(on the same string) with another finger by
fretting it without picking.
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TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

Notes:

R

Strings:

high

low

WHOLE-STEP BEND: Strike the note and

GUITAR NOTATION LEGEND

Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.
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4th string, 2nd fret 1st & 2nd strings open, open D chord
played together

bend up one step.

PRE-BEND: Bend the note as indicated, then

strike it.

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and

without picking, pull the finger off to sound

the second (lower) note.

TAPPING: Hammer (“tap”) the fret indicated
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with the pick-hand index or middle finger and

pull off to the note fretted by the fret hand.

MUFFLED STRINGS: A percussive sound
is produced by laying the fret hand across

the string(s) without depressing, and striking
them with the pick hand.

VIBRATO BAR DIVE AND RETURN: The

pitch of the note or chord is dropped a

specified number of steps (in rhythm), then
returned to the original pitch.

GRACE NOTE BEND: Strike the note and

immediately bend up as indicated.

VIBRATO: The string is vibrated by rapidly

bending and releasing the note with the

fretting hand.

LEGATO SLIDE: Strike the first note and

then slide the same fret-hand finger up or
down to the second note. The second note

is not struck.
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NATURAL HARMONIC: Strike the note
while the fret-hand lightly touches the
string directly over the fret indicated.
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PALM MUTING: The note is partially muted

by the pick hand lightly touching the

string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar

just before striking the note, then quickly

release the bar.
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SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.

SHIFT SLIDE: Same as legato slide, except
the second note is struck.
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PINCH HARMONIC: The note is fretted

normally and a harmonic is produced by adding

the edge of the thumb or the tip of the index

finger of the pi'c'k hand te the normal pick attack.
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original pitch.
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